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ART NEWS FROM THE OLD WORLD. 

As happens to every institution which meets a want, the American 
Art Association of Paris finds its scope extending in such a degree that 
it must consider the question of seeking new quarters. It has been de- 




YOUNG MOTHER 
By Gari Melchers 

cided at once to begin collection of funds for purchase of a site and 
erection of a permanent home for the association. An endowment fund 
was created with a nucleus of 1,000 francs set aside from the general 
funds of the association. The board of governors now turns for support 
to art patrons and to all Americans interested in the welfare of their 
compatriots who come to Paris to study art. Every year there are 1,100 
American students in the French capital studying painting, sculpture, il- 
lustration, architecture and music. As a rule the benefit of these studies 
is not limited to the student himself, for on his return to America he be- 
comes an effective factor in the dissemination of a knowledge and appre- 
ciation of art in all parts of the country. The logical conclusion is that 
to further the work of the American Art Association is to render service 
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to the cause of art in America. As the number of students increases the 
association finds greater and greater difficulty in giving them accommo- 
dation. Besides offering a second home for the social intercourse of its 
members, its library, reading-rooms and restaurant are well patronized, 
while the numerous exhibitions which it organizes every year tend to 
raise the standard of the work produced and give talent an opportunity 
of securing recognition. For all these reasons the board of governors 
appeals for subscriptions to the endowment fund to be sent to the hon- 
orary secretary, Sidney B. Veit. 

& The secretary of the American Free Art League of Boston, which 
body advocates the free entry of works of art into the United States, 
wrote some time ago to the Paris Society of American Painters asking it 
to promulgate an American free art movement among the American art- 
ists living in Europe. The committee, in pursuance of this request, has 
been making an effort to obtain signatures to a petition which the league 
intends to present to Congress. No official report has been divulged by 
the committee, but it is known that no signatures have yet been obtained. 
Artists talk in favor of free art in the United States, but they refuse to 
sign any papers. 

& A " Swiss Museum" has been opened at St. Moritz in the Engadine, 
which will pay special attention to the collecting of local peasant arts and 
crafts. 

& An important bequest of twenty-seven pictures by Italian masters, 
to be known as the John Samuel Bequest, has recently been made to the 
National Gallery, England, by Miss Lucy Cohen. The collection is said 
to include fine examples by Botticelli, Lorenzo Costa, Antonello da 
Messina, Guardi, and others. The following is a complete list: Sandro 
Botticelli : A head of a lady in profile, supposed to be a portrait of the 
artist's wife; on the reverse is an angel standing on the globe; Lorenzo 
Costa: Portrait of Battista Fiera of Mantua; Pietro Pallajuolo: Portrait 
of a young man; Bronzino: Portrait of Bianca Cappello; Francesco 
Zuccarelli: Two landscapes with figures; Bernardino Luini: Christ 
teaching; Milanese School: Virgin and Child; Alessandro Bonvicino, 
better known as "II Moretto": Two pictures of angels of two of St. 
Joseph and St. Jerome ; Giomanni Battista Moroni : Portrait of a man ; 
Antonello da Messina : Portrait of a man ; Girolamo Romanino : Portrait 
of a man ; Paris Bordone : Portrait of a lady ; Francesco Guardi : View of 
Santa Maria della Salute, Venice, and another Venetian piece ; Giovanni 
Tiepolo: Marriage of Marie de Medicis; and Esther at the Throne of 
Ahasuerus ; Jacopo Marieschi : Two landscapes, with buildings and 
water; Enrico Fiammingo: Portrait of a man; Annibale Carrace: Por- 
trait of a man; Benedotto Gennari: Portrait of the artist; Salvatore 
Rosa : Hagar in the desert ; Bonif azio Veronese : The mother and wife 
of Coriolanus in the camp of the Volsci. 

& A new exhibiting body has been formed under the title of the Mod- 
ern Society of Portrait Painters. Its first exhibition will be held at the 
Institute Galleries in Piccadilly early next year, and among the members 
are Alexander Jamieson, J. D. Fergusson, Gerald F. Kelly and other 
of our cleverest young painters. 



